CHAPTER  II
PAINTING ON WOODWORK
ORDINARY OUTSIDE WORK
IT has already been said, that it was important for the
painter to know how to discern the nature and the
property of the products which he uses. It may be
added, that he should also know the why and the where-
fore of the operations which he performs. Preaching
from precedent, the author's explanations will always be
accompanied by the theoretical reasoning which inspires
them. Thus, to paint on wood, if we have to deal with
white zinc and if we recall that white sine absorbs far more
oil than white lead, it will be seen that the preparation
of the coats ought to be made in a different manner,
that is, with more oil than in the case of white lead. The
use of white zinc, therefore, forces the painter to push the
oil to a far greater extent, at first owing to the nature of
the product itself, which devozirs a great quantity of it;
afterwards, because the white zinc paint cannot have
any adequate durability, unless it be used, in an oily
condition. But oily coats on wood are injurious to a
good condition of the paintwork, especially in the
beginning of the work, for they may afterwards beget